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"I believe in Art because I believe in richness
of life. I believe in Art Education because there
can be no complete education without it. I believe in Art Education not as another subject added to the curriculum, but as an attitude and a
spirit which suffuses the whole. I believe the
Industries, expressing the fundamental instincts
of construction, are its roots; I believe that
Science and History are its twin stalks, the former developing insight and skill, and the latter
giving a sense of value in all which education
involves. I believe that Arts, in the broadest
sense of the term, represent the flower of the
plant, not only adding beauty and fragrance, but
making possible a rich fruitage of democracy's
best human institution. I believe that both in
education and life Art is present wherever a process calls forth in a single expression the whole
nature of the individual, in an attempt to interpret and to satisfy a social need."
The art taste of a community will be no
better and no worse than the standards established in its public schools. The one is
commensurate with the other. We reap as
we sow—crude and coarse manufactured
products, ugly homes, sordid streets; or
homes of true beauty and comfort, filled
with manufactured products of refined taste,
streets and parkways that express the best
in town planning and civic beauty.
Everywhere art is taking on new form,
and art values are attaining a higher regard.
Art yields dependable profits to manufacturers and business men, for the nations
with taste and skill control the markets of
the world. But it is not sufficient to convert art, like other resources, into material
wealth; this material gain must in turn be
converted into those higher qualities that
have spiritual values and bring contentment
through the enrichment of life.
If we are ever to be a beauty-loving, artcreating people, if there is ever to be an
Art which we desire, and real lovers of
that Art, it will be builded upon the foundations now being laid in the Public
Schools.
C. Valentine Kirby

The influence of the alumnae upon the
undergradute body is an important feature
of alumnae work.
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THE SIXTH INTERNATIONAL ART CONGRESS
DURING the Paris Exposition in
1900 a small group of people gathered to discuss the question of Art
Education, Drawing, and Art Applied to
Industry. A number of Americans participated in this significant meeting.
Thus the First International Art Congress
was established. An International Federation was organized to carry on the activities
of future Congresses, which were proposed
for every four years. Since that time four
Congresses have been held with local national support as follows: Berne, 1904;
London, 1908; Dresden, 1912; Paris, 1925.
The Congress is an international convention of members and delegates from representative countries. The sessions continue
for about six days, and consist of special
addresses, section round table discussions,
and delegate conferences. An international
exhibition of school art is held at the same
time, consisting chiefly of art education
exhibits in drawing, design and industrial
art.
At Paris during the summer of 1925 the
series of congresses broken by the War was
revived and new foundations for future
gatherings firmly established. The hearty
invitation of the Czechoslovak delegation to
meet in Prague during the summer of 1928
in conjunction with a great National Exhibition in celebration of their tenth anniversary as a Republic was accepted.
The United States Committee consisted
of Mr. Royal B. Farnum, Massachusetts
School of Art, Boston, Mass., C. Valentine
Kirby, Director of Art for Pennsylvania,
Harrisburg, Penna., and George J. Cox,
Teachers College, Columbia University.
Mr. Elihu Root accepted the office of Honorary President, and among the Honorary
Vice-Presidents were Robert W. DeForest,
President of the Metropolitan Museum;
Mr. Otto H. Kahn; Governor Fuller of
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Massachusetts, and Samuel S. Fleisher of
Philadelphia.
Twenty-five countries from Japan to
Egypt were represented at the Congress.
The American Committee were more than
gratified by the enthusiastic support of
American art teachers and supervisors, for
more than one thousand made the long and
expensive journey to Prague.
Among the speakers representing America on the program were Mr. Lorado Taft;
Mr. Henry Turner Bailey; Mr. Richard F.
Bach, Metropolitan Museum, and Mr. C.
Valentine Kirby. The following subjects
were presented and discussed:
A. Design, as a course of inspiration in
handcraft,
1. In general education; elementary
and secondary.
2. In special instruction; technical and
professional, whether scientific or
artistic.
B. Professional training of teachers in
view of the co-ordination between design and handcraft.
C. Color; its importance in school and life;
methods of teaching color.
Unification of nomenclature.
Conferences were held or papers presented on the following subjects:
The importance of art in civilization
Capacity of children for form and color
due to ethnographical variations as observed in different countries.
Appreciation of beauty by children. Results of psychological research and
tests.
Is it advantageous to provide at school
special attraction for exceptionally
gifted children?
To what extent may modern tendencies
be made to serve art teaching?
Interpreters translated an abstract of each
address in the four official languages of the
Congress—English, French, German, and
Czech.
The exhibits from various countries were
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installed in a mammoth Exposition Building and were visited again and again by
Congress members. The United States was
well represented by work of children in
public schools, private schools, art schools,
and colleges from Massachusetts to California. The work of the Philadelphia
Schools and the Philadelphia School Art
League attracted particular atention.
An American Banquet was attended by
nearly four hundred from our own country.
Among the speakers was the Honorable
Lewis Einstein, our Minister to the Czech
Republic. Mr. Einstein is a highly cultivated gentleman, a representative to be
proud of. Mr. and Mrs. Einstein entertained the Americans at the Embassy—an
old Bohemian palace with charming gardens. President Masary and the Minister
of Education both entertained at garden
parties in old palatial gardens. Particularly
impressive was the visit of President Masary to the Congress Exhibition. It may be
recalled that President Masary was at one
time "Professor Masary" and that he lectured at the University of Chicago. He is
offectionately called "Old Dad." He manifested great interest in the American Exhibit and later received the American Committee in the President's palace.
Altogether the Congress was an inspiration to the American delegates and members, and the influence of the addresses, exhibits, and contacts with representatives
from other nations should be far reaching
and invigorate art education and art in
American Industry for years to come. The
next Congress will be held in Vienna, 1932.
C. Valentine Kirby
INVESTMENTS IN TALENTED YOUTH
TALENT is likely to shoot up anywhere in America. When it appears
in a well-to-do family the surprised
and delighted parents encourage it and are

